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Disclaimer 

Blacksmithing is a lot of fun, but comes with inherent 

dangers. All members, demonstrators, and guests are 

responsible for using appropriate safety equipment 

and for using safe working methods. Minors must be 

accompanied by a parent or responsible adult. 

The Southwest Virginia Blacksmith Guild, Central  

Virginia Blacksmith Guild, their officers, members,  

demonstrators, guests, hosts, writers, and the editor 

disclaim responsibility for any damages, injuries, or 

destruction of property as a result of the use of any 

information published in this newsletter or  

demonstrated at workshops, meetings, or conferences. 

Every effort is made to insure the accuracy and the 

safety of information provided, but the use of any  

material is solely at the user’s own risk. 

Attendees at organization functions and classes  

consent to the use of their images in publications,  

social media and web pages of the Southwest Virginia  

Blacksmith Guild and/or Central Virginia Blacksmith 

Guild. 

Unless otherwise noted, all content is available for use 

by nonprofit blacksmithing and metalsmithing groups, 

provided the source is cited.   
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Coming Events 

May 12 - 9 am - 1 pm 
CVBG May Meeting 

Parker/Goff Shop 

8260 Yahley Mill Rd, Henrico 

May 20 - 2 - 4 pm 
SWVABG May Meeting 

Historic Smithfield Plantation 

1000 Smithfield Plantation Rd., Blacksburg 

June 9 - 9 am - 4 pm 
CVBG June Meeting/Jackson Blacksmith Shop Festival 

Jackson Blacksmith Shop 

2558 Blacksmith Shop Rd., Goochland 

June 9 - 9 am - 5 pm 
SWVABG Craft Show 

Great Road Craft Guild 

1812 Big Spring Dr., Elliston 

June 24 - 2 - 4 pm 
SWVABG June Meeting 

Historic Smithfield Plantation 

1000 Smithfield Plantation Rd., Blacksburg 

June 27 - 30   
ABANA Conference 

Meadow Event Park 

13048 Dawn Blvd, Doswell 

 On the Cover  
Machine shop interior view showing 2 engine lathes. - Appomattox 

Iron Works, 20-28 Old Street, Petersburg, VA - Historic American  

Engineering Survey 

 

Source:  Library of Congress 



Making a Grapevine Spring Swage  
with Hunter Perkinson 

Hunter demonstrated making and using this swage when he welcomed CVBG to his amazing 

shop on the shores of Lake Anna.  The swage uses a large nut for the dies.  In addition to the 

nut, you’ll need a 2 1/2 - 3 ft section of 1/4” X 1 1/2” flat bar. 

 

Start by carefully cutting the 

nut in half.  Heat the nut, then 

by hammering on the  corners, 

flatten it until it lies in a single 

plane. 

 

 

 

Bend the flat bar in half with a lazy loop.   

Weld the nut halves to each end.           

 

 

 

Carefully use the swage under the hammer to  

produce an awesome grapevine bark texture.    

Hunter Perkinson is the proprietor of Featherstone Forge 

in Spotsylvania County, VA.  He’s a long-time member 

and former officer of CVBG. 



PROJECT NOTES— 

ANVIL STAND 

Author: Robert Fox 

Last month’s* newsletter topic was swage 

blocks, hardy tools and top sets, and I  

included an article on one of the newest  

additions to my shop, a stand for the swage 

block I purchased from the Oklahoma 

ABANA affiliate, The Saltfork Craftsmen. 

As I mentioned in that article, the swage 

block stand was copied from the design I 

used for my anvil. Since this month’s topic 

is anvils, what better project to include than 

my anvil stand? 

My first anvil was a 112 pound Hay Budden 

that I found on Craig’s List under the title “My Buddy Anvil” (the first and last letters of the manufacturer 

name were worn away, and the seller made a guess. Actually, my first anvil was a 110 pound Peter Wright that 

belonged to my Father-in-Law. When I told him I had taken a class, joined BOA, and was looking for an anvil, 

he told me he had his father’s old anvil out in the shed, and I 

could have it if I wanted. It was a small anvil his father had used 

on the farm, possibly given to him by his father, my wife’s great 

grandfather. I brought it home and researched it in Postman’s  

Anvils in America, and was telling my wife all about what I had 

found, when she told me “That’s so interesting. You can’t use 

that anvil. It’s a family heirloom.” Apparently this anvil which 

she previously had not 

known existed was now 

sacred to the memory of 

her grandfather. It was 

placed on a (very sturdy) shelf in my library, where it sat while I looked 

for an anvil I could actually use. “My Buddy” anvil is more than a bit 

swaybacked with very worn edges, but I got it at a good price. Hay 

Budden’s anvils were originally a plate of high carbon steel over a soft-

er body (after around 1909, the entire upper half, including the horn, 

was made of steel, and only the lower waist and feet were soft. My  

Buddy had been welded to a large section of channel, welded in turn to 

a large metal pipe (it literally rang like a bell). The weld was easy to 

remove, but the serial number, and hence the date, were obliterated. But 

I’m pretty sure my buddy was of the older style, because the sway in the 

top appears not to be wear, but actual deformation of the softer body 

under the face plate. Farm anvils were usually between 80 and 120 

pounds, and typically showed mushrooming on the far side where large 

farm boys straightened plowpoint after plowpoint one day in the off  

season. The relatively large mass of the plows, the regular swapping out 

as each one cooled, and the heavy sledge work by the striker on the far 

My little buddy anvil, as seen on Craig’s List. 

The Pinterest photo that led to this project. 

[*March 2017 BOA Voice—Ed.] 



of the anvil leave a very distinctive “impression” on these midsized anvils.  

As a beginner’s anvil, my buddy was great. I dreamed of a bigger, flatter anvil with better edges, but to be 

honest, it was my skill level, far more than the anvil, which limited the quality of what I was making. I don’t 

recommend any beginning smith buy an expensive anvil until their skill catches up with their budget. But, 

eventually, the quality of the anvil’s surface became an issue. Honestly, I would like to attempt an anvil repair, 

but not until I have another anvil to use until my buddy is (hopefully) refaced.  

So I bought a 159 pound Peter Wright with a good face and edges from Bob Lock. As Dale says, everyone 

eventually buys an anvil from Bob Lock. My buddy is still chained to a massive 3-1/2 foot diameter white oak 

stump in the shop, and still gets a lot of use, especially when I’m not forging alone. But it is FAR from  

portable. I wanted the new anvil on a stand that I could move around the shop, and even put in the truck to 

take to hammer-ins and demonstration events. I did some research online and found the picture on the right on 

Pinterest. Unfortunately, I have no original source for it. This design seemed within my woodworking skills 

and my budget, and it seemed like it would be portable enough for my purposes. About the only thing I would 

ask to improve is to recess the bold heads so they don’t gouge the liner of my truck bed laying on it’s side, and 

to scale the size up just a bit to suit my height, my aging back, and my larger anvil.  

Within a couple weeks of making the stand, I carried it to the annual Faulkner County Museum Open House 

demonstration, and was very pleased at how well it performed. It really is quite stable, and I like the way it 

looks.  

So here’s how I made it.  

Materials (same as the swage block stand featured last month): 

• 2 each 8’ treated 4x4 

• 2 each 8’ treated 2x4 

• 1 each 10’ 1/2” threaded electrical support rod ($10 at the big box supply store, over by the electri-

cal conduit) 

• 8 each 1/2” galvanized washers 

• 8 each 1/2” galvanized nut to fit rod (13 tpi) 

I also used two scraps of treated 2x6 about 20” long for the top, but you can make that out of whatever you 

have lying around. All the supplies together cost about $40. This is a lot of stand for the money. 

As with the swage block, the angle of the legs is set at 15 degrees. If you don’t have a chop saw with a 15  

degree stop, a convenient little fact is that a 15 degree angle on 2x4 or 4x4 results in one side being almost  

exactly one inch shorter than the other. 



1. First, cut the legs. Cut a 15 degree angle on one end of one of 

the 4x4’s.  Without rotating or flipping the lumber, measure 

down 23 inches and make another 15 degree angle cut facing 

the same way. You’ll need 4 of these. 

2. Next, cut the bottom braces. On one of the remaining 

4x4s, with the 15 degree angle cut in one end, measure 

down 25-3/4” on the long side, or 23-3/4” on the short 

side, and make another 15 degree angle, but this one 

facing the opposite direction. You’ll only need one of these bottom braces cut from the 4x4 stock. 

3. You will, however, need 2 more bottom braces exactly the same size cut from 2x4 stock. You don’t have 

to measure, just trace the lines off the bottom brace cut in step 2. 

4. Next, cut the top braces. They are just like the bottom braces, only shorter—

16” on the short side and 18 inches on the long side. 

5. And you’ll need two of these top braces cut from the 2x4 stock also. 

6. Now you need to make a little jig, if you don’t have it still sitting around from making last month’s swage 

block stand project. Cut a little piece of 2x4 with a 15 degree angle running the same direction on both 

ends, and 7” long (twice the width of a 2x4). Run a centerline down the middle of one of the faces, and 

drill a 5/8” hole 1-3/4” from one end, on the centerline. This is going to be used to mark where to drill the 

holes. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

7. For the swage block stand, we put the hole-end of the jig away from the end on both ends of every leg. For     

the anvil stand, put the hole-end away from one end, but next to the other end on each leg. Unlike the 

swage block stand, the top brace of the anvil stand will be even with the top of the stand. On all four legs, 

temporarily clamp the jig as described and drill through the hole in the jig with a 5/8” bit just deep enough 

to mark the hole location on the leg. Remove the jig and drill the hole through the leg. I actually marked 

the hole locations on both sides of each end of the leg, and drilled halfway from each side, to make sure 

my holes ended up aligned. 

The jig clamped with the hole “away” from the end. This is only done on 

the bottom of the legs. The top of the legs and both sides of all the  

braces use the jig with the hole positioned next to the end of the board. 

The jig 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

8. On all the braces, top and bottom, 

    2x4 and 4x4, use the jig to mark  

    and drill a hole at each end of each  

    brace,. For all the braces, position the jig with  

    the hole TOWARD the end of the wood, not away. 

9. The full width of the finished stand, side to side, is  

    14”, same as the swage block stand. I used a paddle bit 

    the same size as my washer to countersink a hole on the outsides as  

    deep as the washer and nut combined, so that the nut doesn’t protrude. 

    If you want to do this, do it in both holes of one face of the 2x4 braces only. 

    Don’t mess with the 4x4 braces. 

10. Cut 4 sections of the threaded rod long enough to go through the wood . A single 10’ rod is more than  |    

enough for both the anvil stand and the swage block stand. Since my holes were countersunk, I cut rod into 

15” sections. 

11. Put a washer and nut on one end of each of the 4 rods. You may have to grind a short taper to get the nuts 

over the cut area. Before you start threading them through the wood, make sure a nut will go on the other end 

also. You don’t actually have to grind both ends. Grind one end and run the nut (and washer) from that end all 

the way to the other end. 

12. Assemble the parts. Hard to describe how. Hope this picture helps. The 1/2 threaded support rod is rated at 

3500 pounds. The anvil stand will take more abuse than the swage block stand, but the leg angle is steep 

enough to develop significant shearing force. So far, it’s held up perfectly. 

13. After tightening the nuts, I cut the rod close to the nuts and used a ball peen to peen the end of the rod a bit 

to keep the nut from working loose. I suppose locknuts would have been easier to remove later, but I really 

don’t see the need. I don’t have to worry about these working loose, and if worse comes to worse, I can grind  

Actually, this whole article is an excuse to include 

this picture again. As I said, I’m really proud of it, 

for some reason. 



 

off the peen pretty easily. That threaded rod is cheap. 

14. I used two 2x8’s as a top plate. After screwing it on, I set my anvil on it and traced around the bottom. I 

used this mark to cut some 2x2 trim to hold the anvil in place. I put some paper in the bottom and traced out 

the half-circles for each side of the anvil feet, and screwed those in also. I made my tolerances pretty tight. In 

retrospect, too tight. You can’t set one toe in and rock the other down—you have to hold the anvil flat in the 

air and lower it straight down. Next time I have to load it up, I’m going to ease the inside edge of those brack-

ets. 

15. Finally, I set the anvil on a sheet of 1/2 inch conveyor belt, marked the edge, and cut out a pad to sit be-

tween the anvil and the stand. I’m not sure this was strictly necessary, but I have one under my buddy anvil, 

and I didn’t want to show any favoritism. You know how it is—you have to love all your anvils just the same. 

This little anvil stand is surprisingly stable, and quiet. It has a very solid feel, but is still pretty easy to pick up 

and toss in the truck bed. I was going to carve some Celtic knot work in the legs, but I haven’t had time, so I’ll 

probably just stain and seal them like the concept picture from Pinterest at the beginning of the article. Enjoy! 

 
This article first appeared in the April  2017 BOA Voice, the 

newsletter of the Blacksmith Organization of Arkansas 



2018 Board of Directors 

President 

Julian Cook III 

814-769-9464 

Vice President 

Julian Cook, Jr. 

Treasurer 

Bruce Manson 

Secretary 

Tom Chenoweth 

Communications Director 

Bob Pennington 

Librarian 

Cory Goff 

Central Virginia Blacksmith Guild 
Celebrating 20 years! - 1998 - 2018 

1600 Valley Rd., Richmond 

cvbgboard@gmail.com 

Meetings 
2nd Saturday of the month - 9 am - 1 pm 

In the News 

Sara Banton has an opportunity to study abroad, but needs 

a little help with the financial aspects.  CVBG has donated 

$150 to help make this happen.  For those who haven’t 

met her, Sara is part of our guild family.  She’s the  

daughter of Bodie Banton, a longtime guild member and 

namesake of the Banton-Smith Center. 

Our June meeting will be at the historic Jackson family 

blacksmith shop in Goochland.  Come out and learn the 

fascinating story behind the shop and the family that ran it.  

After the meeting, the family is holding their annual  

festival; please stick around and help demonstrate the craft 

to the guests.  It’s a lot of fun, and a great way to promote 

blacksmithing and the history of the craft in central  

Virginia. 

ABANA is coming!  We’re still looking for volunteers to 

give their time to help make the conference a success.  

Volunteers are being asked to give 4 hours, helping a  

demonstrator or other task.  If you can help, please contact 

us. 

George’s Dragon 

Dragon by Dan Boone 

Made for, and base by, George Tyler 

CVBG on the web 

www.cvbg.org ● facebook.com/cvblacksmith/ ●pinterest.com/cvblacksmith/ ●zazzle.com/cvbgstore 



 

CVBG Gallery Show @ Art Works 

Skylight Gallery 

June 22 - July 22  (Tues - Sun, 12 - 6) - Opening Reception June 22, 7 - 10 pm 

Great opportunity for CVBG members! We have been invited to showcase the guild’s skill this summer in the 

Art Works Skylight Gallery. We are looking for 10-20 (dependent upon size) finished works to exhibit (no 

theme, just bring your “A” game!). Individuals may submit an artist statement and up to 3 original pieces for 

inclusion with title, size, material(s), and price. Tom Chenoweth has offered to assist with pricing of artworks 

if anyone would like advice. Pedestal or wall-hanging works are preferred. 

We would like to gather all of the works at our May meeting for a group critique to refine the final  

submissions. If interested, please contact Julian (cvbgboard@gmail.com) or Erin (ehallo1@hotmail.com) for 

more information.  Pieces should be delivered to the gallery June 18 - 19. 

Art Works ● 320 Hull Street ● Richmond 

CVBG May Meeting - May 12 - Parker/Goff Shop 

8260 Yahley Mill Rd., Henrico 
Directions 

• Take I-64 East to Exit 197A, VA-156/S. Airport Dr 

• Go 2.3 miles, turn left onto Charles City Rd. 

• 0.4 miles, turn right onto Monahan Rd., 

• 1.6 miles, turn left onto Darbytown Rd. 

• 3 miles, turn right onto Yahley Mill Rd. 

• 1 mile, your destination will be on the right. 

CVBG June Meeting - June 9 - Jackson Blacksmith Shop 

2558 Blacksmith Shop Rd, Goochland 
Directions 

• Take I-64 West to Exit 159, Gum Spring 

• Turn left onto Rt. 522 

• 3.3 miles, turn right onto Blacksmith Shop Road 

 

The shop is at the corner of 522 and Blacksmith Shop Road.  Unload, then move your vehicle to the field at the 

end of Blacksmith Shop.  Park tight so that others can get in.   

Our meeting day coincides with the Jackson Blacksmith Shop Festival, which starts at noon.  We’ll have our 

meeting in the morning, then stay to demonstrate for the festival. 



Saturday, May 26 - 9 a.m. until ? 

International Blacksmiths’ Day 

at the Banton-Smith Center 

Last year, CVBG started a project to  

create a safety barrier for use at public 

demonstrations and in the center.  This 

fence would highlight numerous  

techniques and styles of forging,  

keeping the public at a safe distance 

while promoting the craft and art of 

forged ironwork.  It took awhile, but  

we have a section complete.  It’s  

beautiful, a whole lot prettier than the 

yellow caution tape we were using,  

and it promotes forged ironwork!  It’s 

great!  We need more. 

We need at least 3 more sections of fence, which means at least 27 more pickets.  Let’s  

celebrate International Blacksmiths’ Day by hammering them out!  On Saturday, May 26, we’ll 

start at 9 a.m. and keep going until all of the pickets are done!  The BSC will be open for visits 

that day; this will be a great opportunity to show what we do and get an important job done!   

Can’t stay all day?  No problem!  Drop in when you can.  Got a picket you’ve been working 

on at home?  Bring it in!  Should you bring food, beverages, etc?  This is CVBG - of course!  

Let’s get the job done, and have fun doing it!  See you there! 

If you’re loaning tools or equipment to the 

2018 ABANA Conference at Meadow Event 

Park… 

First, Thank You.   

Please bring what you’re loaning to the  

Banton-Smith Center on the morning of  

Saturday, June 23. George Smart will pick up 

the equipment at this time, and return it to the 

BSC on Sunday, July 1. 

Together we will make this the conference to 

remember! 



Southwest Virginia Blacksmith Guild 

swvabg@gmail.com 

Serving Roanoke, Bedford, Blacksburg, Christiansburg, and all of southwestern Virginia 

2018 Board of Directors 

President 

Joshua Langfitt 

Vice President 

Eric Collins 

Treasurer 

Henry Bryant 

Secretaries 

Gabrielle Judy and Matt Heffernan 

 

 

Meetings 
3rd Sunday of the month - 2 - 4 pm 

Meetings are held at either: 

Great Road Craft Guild 

1812 Big Spring Dr. 

Elliston, VA  24087 

Or 

Historic Smithfield Plantation 

1000 Smithfield Plantation Rd. 

Blacksburg, VA  24060 

(completely surrounded by the Virginia Tech  

campus) 

 

In the News 

Congratulations to your newly elected board members, 

Josh Langfitt, Eric Collins, Henry Bryant, Gabrielle 

Judy and Matt Heffernan!   

Our May and June meetings will be at Smithfield.  May’s 

demo will be the barrette and stick highlighted in the last 

newsletter.  At press time, June’s demo hadn’t been  

settled. 

Dues for 2018-2019 are now due.  Membership is only $5 

per year; if you haven’t renewed yet, see one of your guild 

board members, or complete and return the application 

found near the end of the newsletter. 

SWVABG and the Great Road Craft Guild are producing 

an outdoor craft fair June 9 from 9 - 5 at the GRCG 

(Henry’s place.)  Tables are available for $10; contact 

Henry for additional information.  This is a great  

fundraiser for the guild, and you can make some money at 

the same time – spread the word! 
Anvil by John Paul Phillips 

Find us on  

Facebook! 



Blacksmith Week 2017           Sponsored by Cascadia Center for Arts and Crafts 

Fred Crist's blacksmithing career 

stretches back many decades. 

Blacksmith Week attendees were 

treated to a slideshow of his  

career and body of work and got 

to learn a lot about his artist and 

blacksmithing history. He worked 

for many years with Samuel 

Yellin Metalworkers and as an 

instructor at Philadelphia College 

of Art, he has taught numerous 

classes at various institutions and 

he has demonstrated at many  

conferences, and has had many 

exhibitions... and more. And 

now, two demonstrations at 

Mount 

Hood, 

Blacksmith 

Week 2017.  

A hot cut 

sculpture 

can be made to any 

scale, the weight of the 

material determines the design scale. 

The design may be based on the tooling 

on hand, or a tool can be made specific 

to the design. Of course the cuts can be 

made with power tools, but Fred prefers 

the softer edge relief of hand cut edges. 

Photography by Amy 

Mook and Dan Bowyer 

cut lines _______ 

relief lines -------- 

A fine example of hot cut sculpture. These 

two design element samples are each 

forged from one piece of steel (same  

design but the one on the left has more 

completed detail) 



Starting material for the demo sculpture was 1/2" steel ~4" wide.  

With the assistance of Hunter  

Dahlberg as striker, Fred cut through 

some of his design lines and cut  

relief lines as designated in the  

diagram at right (not precisely to 

scale) [Previous page-Ed.]. On the 

final through-cuts he placed a  

protective aluminum plate on the 

anvil to save the blade of the cutter 

and the anvil from damage.  

Take care to straighten and flatten 

the piece throughout the cutting  

process, so you don't have to fight 

random twists and bends later when 

forming the sculpture.  

Heating a piece this big takes a lot 

of heat, so the forge is cranked up. 

First bends in the sculpture are along 

the relief cut lines, creating an  

integrated base for the sculpture to 

stand on.  

To assure the bending was isolated 

to specifically where Fred wanted to 

bend, the torch was used for the  

final bends. File down the edges as 

you open the sculpture up, removing 

sharp edges and burrs. Fred likes to play 

with the natural tendency of steel to twist as 

it is bent, often incorporating something  

unexpected in the final design. 

 

Fred bending the piece at the heat using a 

large bending fork. 



Fred Crist is a Virginia Blacksmith based in Waynesboro.   

This article first appeared in the 3rd Quarter 2017 

NWBA Hot Iron News.  Some photos rearranged due to 

space considerations. 

Finished demo piece. 

Fred Crist’s Maker’s Mark 



Regional Blacksmithing Events! 



VIRGINIA INSTITUTE 
OF BLACKSMITHING 

200 W. 12th St., Waynesboro, VA   434-960-9718    vablacksmithing.org 

June 2 & 3 — Modern Metalwork & Welding 
                 This is NOT a blacksmithing class.  Students will be introduced to the art of metal work,  

  fabrication, and welding while creating a project (a small table) that they can take home  

  with them.  This class is great for a hobbyist homeowner, engineering student that needs  

  practical experience and the artist who would like to begin creating metal sculpture.  Work 

  may entail using an acetylene-oxygen torch, mig welder, various grinding equipment and an 

  electric band saw.   

June 23 & 24 — Pattern Welded Damascus 
                 This blacksmithing class will show you how to forge pattern welded Damascus. This class is 

  best for the experienced beginner. It is best if the student is familiar with managing a fire  

  prior to this course. Any of our other blacksmithing courses would suffice as that  

  pre-requisite. If you have a forge at home that you work on, that also counts as experience. 

  There is a lot of forge welding and power hammer work with this class. Each student will be 

  able to take away all of the Damascus billets they make. From there, you could forge it into 

  whatever shape you would like.  Fire management basics and shop safety will also be  

  covered.  Because of the noise of the power hammer, it is recommended that students bring 

  over the ear hearing protection. We have in-ear plugs available. 

June 30 & July 1 — Build a Hatchet 
                 Build your own hatchet! This course will cover forge welding, lamination, mechanical  

  joining, and tool making.  A handle will be provided so students can leave with a complete 

  tool.  This course is suitable for the ambitious novice or the experienced beginner.  We do 

  not recommend this course to young smiths (10 yr) unless that smith is ready for some  

  serious physical work! This course has been completed successfully by young smiths in the 

  past. Those smiths have been really motivated.  Class includes safe shop practices, fire  

  management, efficient hammer techniques and basic forging.  All safety equipment and  

  materials provided. 

July 14 & 15 — Hookrack                  

July 21 & 22 — Build a Shield 
                 Create a shield with your own emblem.  This is a beginning level course where you will  

  learn techniques such as (but not limited to) building to a template, riveting, bending,  

  texturing and drilling.  This class is suitable for young smiths (10+) and involves a lot of  

  cold bending with a little work at the forge. 

July 28 & 29 — Build a Hatchet 



Coming Soon to the Banton-Smith Center! 

Thursday Nights through Oct  - 5 to 8 p.m. - Thursday Night Forging Party 
          CVBG Members - $7/hr 
 Open forge time at the Banton-Smith Center exclusively for CVBG members.  Come get some help or 

 advice, use guild equipment, or just hang out.  Forges and torches shut down at 7:30.  

May 17 - 5 to 7 p.m. - 3rd Thursdays at Shockoe Valley Manufacturing 
 SVM opens its doors to the general public to see what the Makerspace is all about.  We’ll be open for 

 visits; open forge time for CVBG members.  Sales allowed.  Forges shut down at 7.  The Banton-Smith 

 Center will be the featured artist for the May event. 

May 26 - 9 a.m. - ? - International Blacksmiths’ Day at the Banton-Smith Center! 

June 21 - 3rd Thursdays at Shockoe Valley Manufacturing 

July 7 & 8 - 9 a.m. to 5 p.m. - Forged Fashion with Ellen Durkan  CVBG Members - $200 

 Class will focus on making something wearable. We will go over various forging, forming, riveting 

 techniques. We will discuss design ideas and how to complete them, feel free to come with a design in 

 mind or just sort it out as you learn new techniques and how to apply them. Class welcomes both  

 beginners and advanced students. 

Aug 12 - Workshop with Caitlin Morris  CVBG Member Exclusive!  Free, but space is limited. 

 This workshop at the Banton-Smith Center will be the day after Caitlin’s demonstration for the Guild.  

 More details to follow.  Email bantonsmith.center@gmail.com to reserve your space. 

Aug 18 - 10 a.m. - 2 p.m. - Introduction to Blacksmithing  CVBG members - $25  

 Always wanted to try blacksmithing? Here's your chance! The class will cover the tools of the trade, 

 safety, and basic techniques. This will be a hands-on class; everyone will go home with a completed 

 project! Class fee can be applied to your Guild dues. 

Nov 17 - 10 a.m. - 2 p.m.—Introduction to Blacksmithing  CVBG members - $25 

 

Banton-Smith Center for Blacksmith & Metal Arts 

1600 Valley Road, Richmond 

New events are added all the time!  For more information on these or any other Banton-Smith Center events, 

visit facebook.com/BantonSmithCenter, or contact Jerry at bantonsmith.center@gmail.com or 540.872.3729 



Southwest Virginia Blacksmith Guild Liability Release Form 

I, the undersigned, realizing the potential haards involved in the craft of blacksmithing, will not hold the Southwest Virginia 

Blacksmith Guild, it’s officers, demonstrator(s), or host(s) responsible in the event of any accident or injury incurred during an 

association function or at any time a sponsored activity concerning blacksmithing or metalworking is occurring. I am aware of 

the requirement to wear safety glasses during association demonstrations and will do so. I am aware also of the possibility of 

hearing damage due to the nature of the craft and accept the responsibility of taking the necessary steps to protect my hear-

ing. It will be my responsibility to inform any family member or guest that I may bring to a demonstration of these potential 

dangers and advise them of all necessary precautions. 

  

Signature ___________________________________________________________        Date __________________ 

Name: H# M# 

Street: Email: 

City: State: ZIP: 

How would you like to receive your newsletter?                    Paper ___         Electronic ___ 

Are you willing to host a CVBG gathering?                             Yes___             No___ 

Are you willing to demonstrate for a CVBG gathering?          Yes___             No___ 

ABANA Member 

Yes___ 

No ___ 
Suggestions for CVBG demonstrations:________________________________________________________________ 

____________________________________________________________________________________________
_ 
Are you a: Professional___ Hobbyist___ Just interested___ Other__________________________________________ 

Central Virginia Blacksmith Guild Liability Release Form 

I, the undersigned, realizing the potential hazards involved in the craft of blacksmithing, will not hold the Central Virginia 
Blacksmith Guild, it’s officers, demonstrator(s), or host(s) responsible in the event of any accident or injury incurred during 
an association function or at any time a sponsored activity concerning blacksmithing or metalworking is occurring. I am aware 
of the requirement to wear safety glasses during association demonstrations and will do so. I am aware also of the possibil-
ity of hearing damage due to the nature of the craft and accept the responsibility of taking the necessary steps to protect 
my hearing. It will be my responsibility to inform any family member or guest that I may bring to a demonstration of these 
potential dangers and advise them of all necessary precautions. 

  

Signature ___________________________________________________________        Date __________________ 
RETURN COMPLETED FORM TO- 
CVBG  
Karen Smart 
2705 Buckhorn Hills 
Maidens, VA  23102  

DUES= $25 

RETURN COMPLETED FORM TO- 
SWVABG 
6585 Stoneskeep Lane 
Elliston, VA  24087 

DUES= $5 
make check payable to  

Henry Bryant 

Name: 

Street: 

City: 

Home# Cell#: 

Email: 

State: Zip: 

CVBG Membership Application 

SWVABG Membership Application 

- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -  



Marketplace 

 

 

The Virginia Blacksmith is a joint publication of the Central Virginia Blacksmith Guild and the Southwest  

Virginia Blacksmith Guild.   

Editor:  Jerry Veneziano 

Assoc. Editor:  Erin Hallock 

www.blacksmithsupply.com 

YESTERYEAR FORGE 
www.yesteryearforge.com 

Fort Vause Outfitters 

Anvils & Swages 
fortvauseoutfitters.com 

The Virginia Blacksmith 

858 Old Apple Grove Rd. 

Mineral, VA  23117 


